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Abstract: 

This study is an investigation on D.G.Driver’s ecological perception of, Cry of the Sea. The researchers have planned to 

incorporate the novelist’s ecological imagination so as to foreground the ecological engagement between the human and 

the non-human worlds. This article is a strong argument that dismantles anthropocentricism. D.G.Driver envisions the sea 

not as a passive backdrop but as an active sentient presence that engulfs the deep-seated motif called the environmental 

activism. D.G.Driver, through her protagonist June, uses the mermaids to communicate the environmental degradation. 

The mermaids as metaphors become central to the contemporary existential inquiry. Cry of the Sea is situated within the 

trajectory of ecological perception. This article explores how D.G.Driver’s Cry of the Sea creates an  imbalance of anxiety 

that results in loss and even trauma. The novelist privileges a literary vision that aligns ecological ethics with morality. 

This article delves deep into themes of conservation, empathy toward nature and the consequent  environmental 

interactions. The context significantly opens up for a deeper exploration of how nature is impacted upon by human 

contamination, like the oil. The novel investigates human connectedness with nature. It further explores how the marine 

environment influences the characters like Juniper Sawfeather. 

This article further furnishes the ecological themes into the storyline. Eventually, this article positions Cry of the Sea 

within the border context of eco humanism. At the same time, the article also highlights the novel’s contributions to 

environmental ecological literature and ethical reflections. This article is a textual analysis confined to the parameters of 

the eco-critical paradigm. The character analysis strengthens the article as to how nature’s interactions with humans and 

vice versa help one to comprehend the broader impact of the novel’s ecological themes. The novel profoundly increases 

one’s ecological consciousness. One is also aware of the characters’ significant psychological growth. The findings can 

be used to promote ecological education. They can also be used to incorporate a more eco-centric approach in 

environmental policies. 
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As an award-winning American novelist, D. G. Driver is promptly identified as a young adult novelist. Yet, by looking 

into her oceanic narratives, especially Cry of the Sea, published in 2014, one is a witness to the seventeen-year-old Juniper 

Sawfeather, staying with her father, an environmental activist, in order to record the impairment caused by the oil spill of 

the corporate hegemony. No wonder, Driver forges a contemporary fantasy, so that she can weave an ideal socio-

environmental theme. This article is a digression from the main thrust area of her novel. 

One is well aware of the performative actions of the seventeen-year-old Juniper, fondly recorded in the novel as June, 

ultimately leading one to be a witness to a unique human experience. At the outset, Cry of the Sea is all about the three 

mermaids washed up on the shore coated with the oil and paint-like thing. Yet, deep interior, the novel documents June’s 

psyche, evolving out of her own experiences. This article furnishes the perceptions of June’s mindset emerging from her 

encounters with the corporate hegemony. 

The aim of the article is to establish June’s experiences, foregrounding Driver’s Cry of the Sea as mediating June’s psyche, 

a psychoanalytic gesture toward the literary inquiry into the novel. Driver’s fiction has long proved a literary spectrum in 

which one gets a multifaceted human experience in relation to the environmental depletion of nature. At the same time, 

Cry of the Sea is not anthropocentric but dialogic, presented through June. Her human psyche is borne out of her 

consciousness of nature, intersecting simultaneously the Native American myth and the ethical considerations, 

backdropped by the ecological awareness of the novelist. June’s experience as a teenage girl gains elegance by virtue of 

its transcendence over June’s individual thinking. June’s odyssey in the novel flourishes through the corporate hegemony’s 

evolving relationship with the sea. June’s journey emerges as the literary spectrum where the prisms of human emotion 

and ecological responsibility converge. The central research issue is addressed in this study through the representation of 

the ecological consciousness. It particularly addresses how nature affects character development in the narrative structure. 

Much of the research has gone into exploring this ecological consciousness. Nevertheless, one finds a paucity of in-depth 

studies focussing specifically on D.G.Driver’s works, especially, cry of the sea. All the other researchers have only missed 

the ways in which Driver integrates her ecological narratives into her ecological theme. This study is grounded in 

ecocriticism. It has drawn in a few eco theories. The historical context is also quite haunting in the text. Obviously, and 

yet significantly, Cry of the Sea emerges within a broader seascape that notably critiques anthropocentrism, thereby 

promoting ecological perceptions. 
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June is also an environmental activist like her parents, Peter and Natalie Sawfeather. She resides in a coastal town, where 

a treacherous offshore oil project spoils the very credibility of marine life. Through an enigmatic, yet puzzling storm, 

Driver awakens in June a native legendary nexus with the sea, as one is a witness to June hearing the cry of the sea. June 

consequently rallies her friends and a few fishermen to stop the oil spill. To begin with, the following passage warrants 

mention: 

Like my dad even cared about me getting hurt. Even if I had, he’d just say, “Shake it off’ because I was not allowed to 

cry. I hadn’t been allowed to cry over a bruise or bump since I was six. He was only worried about the equipment. That’s 

why he shouted. It stung a bit, to know that the equipment meant more to him than my leg, but I also knew my dad’s 

reaction was the correct one. (Cry of the Sea 19) 

June, while collecting evidence from the oil-stained, or rather oil-coated mermaids, trips on the asphalt walkway down 

the hill. She slips and falls “and then landed squarely on my rump” (19). The above-mentioned passage wonderfully 

submits the emotional stature of June. This emotionality shapes June’s inner world. This is June’s teenhood documented 

by discipline and yet a bit of stoicism. June also brings out her father’s curt injunction. Here June realizes her dad’s 

harshness as the inherited Native American heritage. When June is hurt, she internalizes the ethical endurance. That is 

why she concludes that her father’s reaction is the correct one. 

On a perceptive level, the tripod and the flashlight foreshadow June’s central tension in the novel. June’s father’s concern 

over the equipment is one external manifestation of June’s inner conflict. Here Driver furnishes June’s calm revelation of 

the pain that foreshadows the latter’s ethical empathy. Hence, here, one can establish the passage as one illustration of 

June’s psychological verve. It is also Driver’s strategic throwing in of the thematic seed. June emotionally controls her 

mindset which has been deeply ingrained in her mind. This is where, as well, June’s ecological awareness deepens. 

In the novel, June and her father see the mermaids “lying there in the sand” (24). She sees the mermaids huge and midnight 

blue and consequently, “In those eyes I saw intense pain and desperation… with those eyes to do something to help” (24). 

June finds that the oil spill has caused much suffocation to the creatures. As she contemplates: 

With the mermaids dying in my arms, I knew it was awful to think about how ugly I was at the moment… A part of me 

realized that I shouldn't care about such things.I should only care about doing what was right — saving the mermaids and 

recording their plight for the world to discover…. That was the thinking of the responsible person my parents raised…. 

The rest of me, however, was still a teenage girl with a few basic needs. (25) 

The above mentioned passage is one illustration of June’s modest aside. Her mindset is vibrantly moulded by her 

psychological and the novelist’s thematic moments. Both turn out to be the fundamental, yet formative pressure moulding 

June’s consciousness. Beneath this simplicity of mind, Driver reveals June’s complex negotiations between the corporate 

hegemony and, of course, her schism of the soul. As a teenage girl, she also reveals the worldview in which endurance is 

valued, but vulnerability is suspected. June’s mindset is especially one that speaks volumes. The silence one finds there 

is more communicative of June’s turbulent mind waves. Again, this said silence foreshadows June’s empathetic mindset 

over the human / non-human body. Figuratively, the passage comes as operating as the novelist’s seed text. This passage 

by the novelist is one extraction of her own calm yet detached narration of character, in this case, June. The very incident 

for the readers evokes a retrospective awareness of the fellow beings. Obviously, the passage suggests June’s 

Entwicklungsroman arc, which means a German literary term for the novel of formation or coming-of-age story. This is 

emotional empathy in June’s case, and as Daniel Goleman observes, “I take emotion to refer to a feeling and its distinctive 

thoughts, psychological and biological and range of propensities to act” (331). 

June is possessive of the human self. In this regard, it is worth making mention of the observation of philosophical science 

in the quote below. As the observation goes: 

The human self seems to consist of three elements. There is the thinking, reasoning, or knowing side, called the cognitive; 

there is the feeling or emotional element, usually termed the affective; and there is the desiring, striving, willing or active 

side, called the conative. (Titus 154) 

Hence, viewed through the eco-critical lens, June’s aside, or her contemplative mindset, is obviously a function confined 

to the parameters of eco-consciousness. June’s internalization of the silence is one revelation of ecological alienation. Her 

mind is exhibitive of the subtle discourse of endurance. So, one could naturally surmise that June’s internal conflict is her 

pain over the awareness of the human beings dissociated from the ecological depletion in the name of progress. 

Conclusively, Cry of the Sea vociferously lands itself to an ecological perception. At the same time, one is a witness to its 

portrayal of human emotions within a larger perimeter of environmental and even ethical responsibility. Even a very trivial 

incident cannot be set aside. For instance, June’s fall during one of her walks in the asphalt sidewalk is a case in point. In 

fact, it is connected to her act of collecting evidence from the oil painted mermaids. Her fall is not an alien event. It is the 

reflection of the vulnerability of the human body, especially the female body. In fact, by finding, both June and the oil 

painted mermaids are reflections of not just the marine ecosystem, but also the vulnerability of the female body. This is 

one obvious contest by the novelist against anthropocentrism, which is obviously male-centric. The sea is contaminated. 

The mermaid is dying. Here is then June’s bruised body that emerges as the parallel site of damage caused by 

anthropocentricism. The mermaid is bruised by industrial negligence. 

June’s father reacts in a typical anthropocentric way. He prioritizes equipment over physical pain. Once it is ecologically 

interpreted, the response is reflective of a survival ethic shaped by a long term engagement with a treacherous coastal 

scape. In eco critical terms, the equipment is masculine. The equipment documents exactly like the way the 

anthropocentric dictates the femininity. One is a witness to an ecological crime. At the same time, this article speaks of, 

much of, in fact, the internalization of June’s ethical standpoint. Cry of the Sea is ultimately the demonstration of 
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ecological consciousness. One of the reasons why, when June hears the Cry of the Sea, it is obviously, not a cry, but a 

clarion call to humanity to exercise restraint, resilience and finally action. 

❖ Thus, Cry of the Sea is one novel by D.G.Driver that transcends personal memory. 

❖ It is an articulation of the ecological / eco feminist ethics where pain is contextualized . 

❖ Here pain is one declaration of the continuum of life. 

❖ Pain is one force that contests anthropocentric / environment struggle. 

❖ Again, Cry of the Sea is reflective of a teenage girl’s demeanour. 

❖ It is expressive of a more disciplined, resolute and ethically grounded girl. 

❖ It is one expansion of the already broader ecofeministic vision, as well 

❖ Naturally, the novel invokes a call for the future researchers to go into analysis of woman-centric determinism. 

❖ Cry of the Sea is one revelation of the truth that the imperative pain prepares one to protect the continuum of existence. 

❖ It frames ecological responsibility. 

❖ It is not just a feminist / abstract responsibility. 

D.G.Driver’s Cry of the Sea closes not with a determinist resolution. It opens up,   in fact, to remind one of the ecological 

damage so as to enable an ethical awakening. Driver drives home the point that the ecological depletion or degradation is 

neither abstract or unrelated. In fact, it is embedded with humanity. Through acts of endurance, memory and performance, 

the protagonist affirms that the disciplined resistance will certainly bring about the environment rupture. Cry of the Sea 

affirms, like the protagonist, that the ecological consciousness is based on human experience. Thus, D.G.Driver, through 

her publication of Cry of the Sea emerges as a compelling eco-humanist. Her narrative voice fuses myth, realism and 

moral urgency. It insists upon listening to the silent nature. It seeks one to listen to that sound of silence. 

Cry of the Sea, through enunciations of June’s psyche, brings into focus the formative link between emotional discipline 

and environmental disregard. From this perspective, one must understand that June’s mindset is the microcosm of 

ecological conditioning. Thus Cry of the Sea is an active participant in D. G. Driver’s larger ecological trajectory. Juniper’s 

eventual attunement to the mermaids comes forth as demanding resilience and reciprocity. The novel awakens one to an 

ecological and ethical responsiveness. 
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